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A SPECIAL BIRTHDAY 
By 

Bob Sigwarth 
 

It all started on Christmas 2009.  My son 
Ben, who shares my love for our hobby, 
gave me a gift I’ll never forget.  
 
The card read: 
 
 “One registration paid in full for the 
2009 International Barbershop 
Convention in Anaheim. Featuring: 
Crossroads Quartet, The Ambassadors of 
Harmony Chorus, and The Vocal 
Majority Chorus competing for GOLD”.  
When: July 1-5, 2009 in Anaheim 
California.   
To be enjoyed with your son Ben.  
 
 He also knew that he would be turning 30 in 
February and I would be turning 60 on July 
4th in 2009 and that I had never attended an 
International Convention.  
  
Our trip started from Indianapolis on 
Wednesday morning July 1st.  We arrived in  

 

 
 
 
 
 
 
 
 
 
 
Anaheim around 1:00 PM. We checked into 
our hotel, picked up our convention 
registrations and got something to eat before 
heading to the Honda Center for Session #2 
of the Quartet Quarterfinals.  When we 
arrived at the Honda Center you could 
immediately sense the anticipation of the 
entire audience for the first quartet of this 
session, Crossroads.  Yes, the first quartet I 
heard was Crossroads, WOW!  What a way 
to start my first International Convention 
experience.  I am still amazed at the high 
quality level of all the quartets at this 
convention.   When we picked up the score 
sheets for the quarter finals we were excited 
that all the quartets that we wanted to see 
but missed because they sang in the first 
session made it to the semi-finals.  
Somewhere in all this we met up with Ben 
Knipfer who sang tenor, with my son, in a 
quartet Streamline).  He shared our room 
and thus shared some of the expenses of 
staying in Anaheim. 
 
Thursday started with a late breakfast, we 
needed to catch up on our sleep after the late 
night and all the travel and time change.  
 
 

Please see, Special Birthday, page 2 
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Special Birthday continued 
 
 We had to rush to catch our bus to the 
Honda Center by 10:30 AM to make it in 
time for the Quartet Semifinals.  This was an 
interesting session because you are already 
listening to the cream of the crop out of 52 
total quartets.  You need to be able to pick 
the quartets that standout among the very 
best.  I was able to pick 7 of the 10 to make 
it to the finals.  Ben and Ben both picked 9 
out of ten.  I favored the quartets I liked, 
where they were able to recognize the 
quartets that sang very well even though 
they might not be as exciting as some of the  
others.  
 
We headed back to the hotel and went to 
supper with John and Janet Donehower who 
were also in Anaheim.  Then back to the 
Honda Center for the AIC show.  This is 
where we get to hear several of the past 
International Champion quartets and last 
years Champion Chorus the Masters of 
Harmony out of Los Angeles. 
 
It’s Friday and we get to listen to two 
sessions and a total of 29 Chorus’ competing 
for the gold.  We were hoping that the CSD 
chorus Ambassadors of Harmony out of St. 
Charles would give the Vocal Majority out 
of Dallas a run for there money.  We were 
not disappointed.  Both choruses were 
amazing to see and sang extremely well.  
When the dust cleared we were not surprised 
to here that the Vocal Majority set a new 
record high in points scored, but it was only 
good enough for second place as the 
Ambassadors set an even higher record and 
beat them by 37 points to take the gold.  
That was the first time in 30 years that 
anyone has bested the Vocal Majority, quite 
an accomplishment. 
 
Saturday was a full day of competition and 
entertainment with the Collegiate Quartet 
contest the Harmony Foundation Show and 

the Quartet Finals.  After a late night (I’ll let 
you guess what we were doing) we skipped 
the college kids, but went to the Harmony 
Foundation Show, highlighted by three 
championship choruses singing together 
(over 350 on risers).   
 
Crossroads didn’t disappoint, they handily 
won the Gold in there second attempt at it.   
 
Sunday was checkout and travel back to 
Indianapolis.  This is obviously the boring 
part as it all had to end sometime.  
 
 A few parting comments.  Yes, I had 
opportunities to sing tags and songs with the 
two Bens and several friends of Ben’s from 
Concord, Massachusetts.  I would do this all 
again in a hear beat.  Linda has expressed an 
interest in attending and with the convention 
heading to Kansas City in 2012 the 
opportunity to take it all in  again is very 
good.  I would recommend the convention to 
anyone who loves Barbershop music. 

 
Quip, Slip, and Hip 

for 
 Bob Summers 

�  I’ve always been up on things. Some 
would say I’m HIP! 

�  In the 60’s I was a HIPpie! 
�  My favorite animal is 

a…HIPpopotamus!! 
�  My favorite physician was 

HIPocrates!! 
�  I used to hang out in the wrong 

JOINTS but now I frequent STAPLES! 
�  I can’t STAND being immobile, and 

Johnny WALKER doesn’t help, sugar 
CANE is useless, I quess I’ll use 
crutches!  

�  The Music Men need to sing a new 
theme song “The HIP bones connected 
to the thigh bone.” 

I need: Hip replacement surgery August 
11 Finley Hospital, 8am. 

HIP-HIP Hooray! 
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Free Singing Tips 

���

Vocal Coach 

Yvonne DeBandi 

 

A = ARTICULATE.  Using your 
articulators (lips, teeth, tip of the tongue) 
more specifically to create your words will 
help you sing better and more easily. So 
many of us swallow our articulation 
(meaning farther back in our mouth) and 
that habit gets in the way of resonance, tone 
placement and other important singing 
mechanics. To improve your skill, quickly 
say the articulator tongue twister five times 
in a row: “lips, teeth, tip of the tongue. Lips, 
teeth, etc.” Be sure to really concentrate on 
exaggerating the movements with the 
articulators. See where all the action is? That 
is where you feel the action of articulation 
when you sing. Keep in mind that you will 
probably feel like you are moving them in a 
ridiculous fashion if you are not used to 
using them actively. Check a mirror, you’ll 
probably be surprised. Free Singing Tip A 

B = BUILD YOUR SONG 
PERFORMANCE. Think about how a 
well-constructed roller coaster builds in 
intensity and suspense throughout the ride. 
Your song should have the same sort of ups 
and downs. For the best results, plan the 
dynamics (volume and intensity) of your 
singing. Don’t just sing as powerfully as you 
can from the get go. Figure out the 
emotional and natural build of the music and 
sing accordingly. As an example using a 
basic song form, you would do your initial 
build from Verse 1 through Chorus 1, bring 
them back a bit for Verse 2 only to get a 
slightly bigger build (than the peak of 
Chorus 1) on Chorus 2 before exploding into 
the bridge. Remember, singing is as much 
an art form as a skill. Free Singing Tip B 

C = COPE WITH UNEXPECTED 
SINGING EVENTS and challenges the 
smart way. Figure out which part of your 
vocal instrument is out of balance and make 
an instant adjustment. 

Please see, Singing Tips, page 4 
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Singing Tips continued 

If you are not sure what actually makes up 
your “vocal instrument” you would 
definitely benefit from learning vocal 
mechanics.�Tip C 

D = DARE TO TRY SOMETHING 
DIFFERENT . So many singers practice the 
same song, the same way, over and over and 
over again. If it didn’t work the first twenty 
times, why is it going to work the twenty-
first? Try altering different aspects of your 
singing and attempt to find an easier way to 
accomplish your best sound. For example, 
increase/decrease articulation, 
increase/decrease the amount of airflow, 
increase/decrease diaphragm support, alter 
tone placement, alter resonance…get the 
picture? Fr 

E = ENERGY NOT EFFORT. This is one 
of the most confusing concepts in singing. 
Energy in the tone is what we want and 
Effort is something we want to desperately  
avoid. Energy is created naturally when our 
vocal instrument is in balance and our body 
is involved in the singing process. It feels 
good. It feels easy. Sometimes it occurs 
naturally and other times we may have to 
make adjustments. 

Effort usually occurs when singers use their 
throat muscles/membranes and vocal cords 
improperly to create volume. We should 
actually feel and see very little happening in 
our throat area. Free 

F = FEATHERS. When learning to sing 
your full range and accomplish the desired 
one voice (same power with similar tone 
throughout the whole range) singers often 
experience cracks and breaks. One way to 
test this is to practice a siren. Slide on the�
syllable “he” from the bottom of your range 
to the top. If you do not experience cracks or 
breaks, try it on all syllables at all volumes. 
When you find yourself faced with this 

challenge, it is the common response to “try 
harder” or “give more effort” on those notes. 
This is not the way to solve this issue. What 
you want to do is to lighten up just a bit on 
these notes, let them float like a feather 
instead of trying harder and stomping on 
them. Understand that most often this is 
caused because muscles and membranes not 
having the memory they need to make the 
transition you require, as quickly as you 
want it made. Repetition will give them 
memory, so keep practicing. Lighten up just 
a bit on those notes and sing through the 
break. Don’t develop the habit of stopping 
when you “crack” or it will come back to 
bite you later. Free Singing Tip F 

G = GET OVER IT and GO FOR IT.  So 
many talented young singers come into my 
studio with a good voice and with work, 
really shine on their vocal skills…but when 
it comes to performance they suffer the “I’m 
afraid I’ll look stupid” syndrome. Why do 
we do that? We see music videos and 
concerts every day when artists give us their 
all, and yet we feel less stupid singing like a 
statue than we do really going for it? Makes 
no sense, but this is not a random 
occurrence. And unfortunately, when you 
don’t really “perform” the song, you will 
never be able to give your absolute best 
performance. Why? Performance involves 
some sort of emotional connection with the 
song, when you put the emotion on your 
face and in your body, you will sing 
completely differently than the statue, no 
matter how knowledgeable. Free 

 

H = HUMMING.  Humming should be easy 
and sound alive. If you cannot hum well, 
you are not singing up to your potential. 
Humming is a good way to determine which 
part of your vocal instrument is not warmed 
up or pulling its weight.  

 

Please see, Singing Tips, page 5 
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Singing Tips continued 

When you hum you should be able to feel 
the resonant vibration on the front of your 
face. Free Singing Tip H 

I = INCREASE YOUR AIR SPEED for 
high notes and decrease your air speed for 
lower notes. Each frequency requires a 
specific air speed to create the absolute best 
tone. Many singers push too much air, too 
quickly, while singing low notes in an 
attempt to make the note louder. All this 
does is add stress and tension to the tone. 
Use your ears to tell you when the proper 
balance is reached. The tone should sound 
clear and pure before adding stylistic 
nuances. Free Singing Tip I 

K = KEEP IT CLEAN . When practicing 
your vocal skills focus on creating a pure 
and clear tone first, free of airiness, rasp and 
other tonal changes added for stylistic 
purposes. If you cannot create a clear tone 
full of life and energy, you are not singing 
up to your potential. Free Singing Tip K 

L = LIFT YOUR DIAPHRAGM.  So many 
singers learn to “belly breath” (breathe into 
the belly) and therefore tend to think that 
lifting their diaphragm feels similar to 
holding in their stomach. You can sing like 
this, but you are only using half your 
resources and not making full use of the 
power provided by the muscles in the back. 
To get your best breath for singing, you 
want to fill up your abdomen like an inner 
tube, you should feel expansion all the way 
around your body…yes, even in your back. 
Then to compress the air and support the 
vocal tone release, you lift the diaphragm 
muscle straight up from the center of your 
body. If you are used to the other way, it 
takes some practice to get the new 
diaphragm muscle memory, but well worth 
the effort!  
Fr 

M = MONEY NOTES MATTER.  Let’s 
face it. If you are singing a song with a big 
money note, let’s be real. You can knock the 
rest of the song out of the park, but if you 
miss the money note that’s all your audience 
will remember. A lot of times singers miss 
money notes because they are worried about 
it and if you even think for a moment that it 
“might not happen” you just increased your 
odds of it not happening by a great deal. 
Usually it is only one or two notes of a 
phrase that reach that “money” potential. 
When you focus specifically on the note, 
you compartmentalize it and tell your 
subconscious to watch out for it. Instead, in 
practice try concentrating on the phrase. 
Figure out how to use the phrase to your 
advantage. Sometimes changing your 
placement on the note(s) just before your 
money note can make a huge difference. 
And of course, during performance…see 
yourself hitting that note like a pro. If you 
can see it and you believe it, you’ll hit it 
almost every time. Free Singing ee Singing 

 

N = NEVER LET THEM SEE YOU 
SWEAT. The perception of the audience is 
the reality. Say that out loud, “the perception 
of the audience is the reality.” What they 
think is true, is true. So if you sing with 
confidence and handle that “creative” phrase 
you accidentally added like a professional, 
most of your audience will be convinced 
that you meant to sing it that way. 
Professionals sing creative nuances, 
amateurs make mistakes. Free Singing Tip N 

O = ONE VOICE. If you have been around 
organized singing groups or perhaps even 
studied training you have probably heard 
these terms: chest voice, middle voice, head 
voice and belt voice. Some singers have 
even had the misfortune of studying under 
these kinds of principles…unfortunately that 
usually means they can’t sing very many  

 
Please see, Singing Tips, page 6 
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Singing Tips continued 

songs and still sound like one person. When 
they go up for that higher note in the phrase 
they end up switching to some hooty, 
covered, “head voice” sound. We won’t go 
into the foundation of these terms here, but 
know that your goal as a singer is to manage 
the balance of resonance in all cavities so 
you can sing from low to high with a 
consistent tone. Free Singing Tip O 

P = PLACEMENT OF YOUR TONE  
refers to where the tone is centered. 
Mastering tone placement will make your 
singing incredibly easy and consistent. Some 
people are born with the skill of good tone 
placement and others have to really work at 
it. To get technical, there is both a horizontal 
and vertical placement. For example: 
horizontal placement, the tone can be 
centered at the front of your mouth, the 
middle or the back (back never preferred). 
For example: vertical placement, draw a line 
from the middle of your chin to the top 
middle of your head. The higher the note, 
the higher the placement. Free Singing  

Q = QUIT SINGING THROUGH YOUR 
NOSE. Nasal tone qualities occur when 
there is too much resonance in your nasal 
cavity and not enough sympathetic 
resonance or overtones being created in 
other cavities. One quick fix is to simply 
open your mouth taller. Free Singing Tip Q 

R = RESONANCE. Resonance is 
commonly defined as the “key to your 
signature voice.” As singers, we are far 
more interested on how we manipulate it 
that it’s textbook definition. Resonance is 
created by the sound wave/frequency you 
are creating is shaped and amplified by 
dancing in a resonating cavity (chest, mouth,  

nasal, sinus). The resonating cavity we have 
the most control over is the size and shape 
of our mouth. So play around with the size 

and shape of the mouth to hear changes in 
your resonance. With regard to mouth shape, 
taller is preferred over wider. Free Singing 
Tip R 

S = SING THE STORY. Singing is acting 
through song. Why sing the song and not 
convey the message? Get emotionally 
involved with the lyrics. Figure out what 
would make you spontaneously speak the 
words and sing them conviction 

 

T = THINK SING.  The most efficient way 
to learn a song is actually to NOT sing it 
right away. By listening to a song you can 
learn what you are supposed to do a lot 
faster, without creating any bad habits you 
are only going to have to break later. If you 
can think sing a song from beginning to end, 
anticipating every breath and melody 
nuance, then you are ready to sing. It’s like a 
playbook for football. Study the play first 
before jumping in the game. Not 
successfully “think singing” the song before 
you actually sing it is like a ball player 
running around the field with no idea of the 
play. Free Singing Tip T 

U = UNIFY YOUR VOWELS.  You know 
how you can sing one word on a specific 
note easily, but another word seems much 
harder? You could probably use some 
practice and training on unifying your 
vowels. The ability to unify your vowels and 
make them sound as if they come from one 
instrument, having about the same high and 
low frequencies and blended with no cracks 
or breaks is one skill that separates the 
accomplished singer from an amateur. Free 
Singing Tip U 

V = VOLUME AND POWER. Volume 
and power should be gained by using the 
muscles in the back and abdomen. If you are 
losing your voice after 4-6 songs or if you  

Please see, Singing Tips, page 7 
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Singing Tips continued 

hear a lot of “effort” in your tone (it doesn’t 
float in a pure fashion), then you are 
probably using your throat. Free Singing Tip 
V 

W = WISHING.  Wishing your voice was 
pro quality won’t get it there. You’d be 
surprised what one hour of specific vocal 
practice five days a week can do. Sorry, this 
doesn’t usually apply to singing your 
favorite songs during commute time or 
singing the same song over and over again 
in your bedroom. While you may make 
some improvement this way, making a 
productive practice vocal plan would be 
much more efficient and of course, help you 
make much faster progress. Free Singing 
Tip W 

X = (E)XERCISE YOUR VOICE 
REGULARLY . So many singers shy away 
from actually doing exercises, claiming they 
can train and warm up by singing their 
favorite songs. While some professionals 
will do this in a pinch, most of them train 
using exercises and warm up their voice 
prior to performance the same way. Pros 
know that warm ups will take you through 
muscle movements that a song never could. 
Not only will warm ups tell you where you 
voice is “not awake”, but using them during 
training can help you develop necessary 
muscle memory for difficult passages you 
encounter later. Today it is easy to 
accomplish these tasks as there are many 
vocal exercise CDs available and even 
karaoke style vocal warm ups now available 
at http://VocalWarmups.com. Here is 
another quick tip…when you go to sing your 
song, you should be singing it like you sing 
the vocal exercises. Most of us will exercise 
with good placement, support, resonance, 
etc., but when we add words and our 
favorite melody all that goes out the 
window. Work at being consistent. If we 

were a football quarterback, would we 
practice throwing the ball one way and then 
throw it completely differently during a 
game? I don’t think so. Free Singing Tip X 

Y = YOUR STYLE. So many students 
avoid improving certain mechanical skills 
because they claim that it is their style. 
While it is true that certain things a singer 
does, shape of their mouth, how they 
pronounce words, etc., contributes to their 
signature voice… improving how you create 
your tone will only make your signature 
voice better. Don’t back away from 
understanding your voice; learn all you can 
about your instrument in order to create your 
best sound. communicate your focus…but 
it’s your eyes that communicate your 
thoughts most of all. 

Z = ZEN. The show must go on! Sometimes 
we can’t help but let our emotions and 
personal life circumstances affect our 
performances. We are human, after all. 
However, with practice and meditation you 
can learn to clear your head and totally focus 
on connecting with your song and the 
appropriate emotions of your selection, 
instead of whatever else was distracting you. 
Your body language and expression  

Short Note 
By  

Bob Summers 
I hope you’ve had a good, relaxing summer 
and come back to harmony night refreshed 
and ready to sing and have some fun!  
I have been struggling to get the newsletter 
out this summer and with my upcoming 
surgery it may be Christmas before you see 
another one so this is as good as it’s going to 
get right now. Enjoy!  The singing tips are 
good, read carefully and practice using 
them. I’ll see you when I see you. Keep me 
in your prayers. 
 

I’m proud to be a Music Man! 
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News from David 

 
 

Good morning! 
  
I just wanted to drop you a note to let you 
know that I am at my final destination in 
Kuwait and that all is well.  I'm getting 
settled in, and learning the lay of the land.  
As soon as I can figure out where I can take 
photos without getting thrown in the brig, 
I'll send some, but just picture rocks and 
desert, and you'll be close to the conditions 
over here.  High level of what I am 
doing: working with Army folks to 
understand Navy operations in the Middle 
East, so I am getting integrated into the 
Army hierarchy and learning who's who in 
the zoo.  I'm also finding out that "Navy 
operations" means any Navy question the 
Army has -- this runs the gamut from 
personnel tracking to supply logistics to 
actual operational questions, so I am finding 
out that some of this position is more along 
the lines of knowing what direction to point 
them in than actually providing an answer.   
  
I have chosen a theme song - "The Heat is 
On" as the daytime highs are ~110-115F, 
and lows in the mid 90s, and it's not quite 
summer yet over here.  The alternate would 
be "Dust in the Wind" as we have been 
enduring a sand/dust storm for the past few 
days, with visibility reduced at times to 
~100 yards.  ;-) 
  

I have my Kuwait email (cc'ed above), and 
wanted to let you know that my John Deere 
account is still active, and has proven to be 
more accessible than my Kuwait army 
address.   
  
Snail mail - for those that want it: 
   CDR David Engle 
   NAVELSG FWD HQ 
   NAVCENT LNO 
   APO AE 09366 
  
Hope all is well back there, and that the 
order status for forestry equipment is 
improving. 
  
More later,  
David 
  
CDR David Engle 
NAVCENT LNO 
NAVELSG FWD HQ 
david.j.engle@kuwait.swa.army.mil 
 

 
 

God Bless The USA 
& 

The Armed Forces 
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   Dubuque Chapter of SPEBSQSA, Inc. 
   410 South Main Street 
   Cuba City, WI 53807 
 
    
 
 
 

Mission Statements for the Music Men  
Barbershop Chorus 

 
The Music Men are 

 
�  Dedicated to Musical Excellence by 

teaching each member to sing to his 
potential 

�  Dedicated to Preserve and Encourage the 
Barbershop Tradition 

�  Dedicated to provide our audiences with 
top quality family entertainment 

�  Dedicated to being recognized as the most 
exciting vocal chorus in the Dubuqueland 
area 

�  Dedicated to reaching out to area schools 
and youth 

Sing for life 
The official charity of Barbershop Harmony 
Society coordinating the Society's charitable 
mission to preserve our "musical legacy 
through support of the vocal music education in 
our schools and communities.” 

 

 
2009 Elected Chapter Officers 

President………………………….… Bob Sigwarth 563-556-0007 
Past President……………………........ Dave Beyer 563- 876-3197 
Chapter Development VP …………..Merlin  Green 563-583-9017 
Music & Performance VP………. John Donehower 563- 583-4157 
Program VP………………………...…Dan Kelchen 563-852-3674 
Membership VP……………………...Bob Sigwarth 563-556-0007 
Secretary……………………………..Bill Haxmeier 563-556-6622 
Treasurer……………………………....Bob Sanford 563-583-5737 
Delegate at Large………………….....Moe Hanson  563-584-8917 
Delegate at Large…………………....Gene Scholtes 563-582-1671 
 

Director Team 
Director…………….. ……………………………..John Donehower 
Associate Director…………………………………  Chris Medinger 
Director Emeritus…………………………………….Dick Wepking 

60th Annual Show 
Administrative Chairman…………………………….Merlin Green 
Creative Co-Chairman……………..……………. John Donehower 

 

Chapter Positions 
Chorus Manager……………………………………...Merlin Green 
Wardrobe & Property Manager...John Donehower & Merlin Green 
Learning Tapes Librarian………………………...John Donehower 
Sheet Music Librarian……………………………John Donehower 
 


